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preface As a visual storyteller it is always easier to tell the story of others, or as I have done in 
the past, the story of eroding landscapes. It is much more difficult to turn the lens 
inward, especially when the topic is a sensitive one. 

When I decided to focus on my personal story, I hadn’t realized how moving it would 
be for me as well as for my birth mother, siblings, and others. It was an emotional, 
beautiful and exhausting experience traveling thousands of kilometers with my mother, 
siblings and uncle to their birthplace and childhood homes, meeting unknown cousins 
and distant relatives and visiting the graves of my ancestors. 

It also felt poetic to be using a large format camera to document the physical space 
where my family lived for generations. Using an historic photographic technique 
allowed me to slow down and really be present in the places I visited. I felt connected 
to my ancestors daily as I traveled in their footsteps exploring the land where 
generations lived, worked and died. Later in the darkroom I continued to feel their 
presence in the development of every slide of film knowing that I was being supported 
and encouraged to tell this story. 
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foreward It is an honour to write the forward for this book and exhibition ‘unforgotten – my 
journey home’ by Métis artist, Dawna Mueller. The history of the ‘Sixties Scoop’ is a 
harrowing one and Dawna has managed to create evocative and haunting images from 
her ancestral homeland which tell a deeply personal story. Her innovative analogue 
development process of overlaying multiple images and printing as negatives creates 
a painterly effect of textures and tones reminiscent of Gordon Smith landscapes.  
Selective processing choices have given the images a moody atmosphere that 
emotionally connects the viewer to this complicated history. Individually each photo 
can stand alone as fine art, and as a series with her ancestral references, their impact is 
profound and takes us on an internal journey of reflection. 

Marianne Otterstrom, Visual and Fine Arts Programmer & Curator ‘unforgotten – my 
journey home’ exhibition, Shadbolt Centre for the Arts
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foreward Dawna has combined family history, historical documents and place-based images to 
share a powerful visual process of repatriating her Metis identity and coming to 
understand her unique Metis voice as a Metis person and an artist. 

Artists like Dawna and viewers of art can use this critical form to begin to ‘see’ 
themselves in the historical narrative and begin to imagine a new relational vision for 
Metis in Canada.

Joe Desjarlais, Director of Research – BC Metis Federation

Dawna’s reconnection journey is sadly so relatable for many of our Metis brothers and 
sisters that were taken from their families during the 60’s scoop. Her path back to her 
roots takes a great deal of courage and commitment and the images that she has 
produced along the way are so powerful. Storytelling is a huge part of our culture and 
Dawna tells her story beautifully. Maarsii, Dawna!

Jeanie Cardinal, Director of Culture and Language – BC Metis Federation
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this book is dedicated to the survivors of the Sixties Scoop and all the mothers 
whose babies were taken, including my mother Imelda (nee Guiboche) Sawchuk

dedicat ion
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the s ixt ies scoop The Sixties Scoop is a dark stain on Canadian history with both Provincial and 
Federal Governments adding further indignities to their abhorrent treatment of 
Indigenous people since the beginning of the country’s colonization. The name 
refers to a series of policies enacted by Provincial welfare authorities, supported by 
the Federal Government, from the 1950’s to the 1970’s resulting in thousands of 
Indigenous babies and children being taken from their birth mothers and adopted 
out to white families across Canada and the United States. The momentum of this 
initiative increased exponentially in the 1960’s, hence the name ‘Sixties Scoop’.  

Non-Indigenous child welfare authorities began apprehending Indigenous 
children long before the 1950’s by sending them to residential schools, but this 
organized effort to remove children and babies from their families was an additional 
part of a larger plan of complete assimilation of Indigenous culture. While many 
children were taken directly from their homes, other practices existed including 
mothers being falsely told that their newborn babies had died during childbirth, or 
mothers being pressured by doctors, nurses and social workers to give up their 
babies for adoption immediately after birth. 

For almost 40 years this practice continued with tens of thousands of Indigenous 
children losing their culture, families and communities. In 1985, Justice Edwin 
Kimelman released a report called ‘No Safe Place: Review Committee on Indian 
and Métis Adoptions and Placements’ concluding that ‘cultural genocide has 
been taking place in a systematic, routine manner with an abysmal lack of sensitivity 
to children and families. (Dart: 2017) 



14
 +

 1
5



f ragmented l ives a partial component, never whole or belonging

tormented by haunting sounds of relentless wind

alone with silent and empty echoes

and memories of lost and invisible kin

a childhood spent in ill-fitting skin

straddling the precipice of cultural divide

unaware of the truth and the travesty

never knowing the life-blood side

colonized corruption with assimilation its goal

replete with manufactured lies and intentional theft

stolen cultures and practices of genocide

leaving the wombs and the wounded empty, alone and bereft

dawna mueller 
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bio Dawna Mueller is a Canadian/Swiss photographer with a place-based practice 
creating digital and large format analogue images of natural landscapes that 
represent her desire to connect to her Indigenous ancestry. 

As a child of Canada’s ‘Sixties Scoop’, Dawna was taken from her Métis mother 
at birth and adopted into a Canadian-Ukrainian family.  Her current photographic 
practice reconstructs her reclamation journey as she combines family and historic 
archival material with her photographs to create her personal visual narrative. 

Dawna was born in Winnipeg and is Métis and Anishinaabe. She has a BA in Political 
Science from the University of British Columbia and a JD in Law from Allard Hall 
School of Law at UBC. In 2016, Dawna received a Photography Diploma from CAP 
Photography School in Zurich, Switzerland and is scheduled to complete an MA 
(Photography) from Falmouth University, UK in spring 2023. 

‘unforgotten – my journey home’, is 
Dawna’s tenth exhibition and her seventh 
book. Her work has been exhibited 
internationally and her photographs are 
part of permanent and private collections 
worldwide. Dawna’s work was included 
in the 2022 Truth and Reconciliation 
Exhibition at the Royal British Columbia 
Museum in Victoria, BC. 



18
 +

 1
9



art ist  statement ‘unforgotten – my journey home’ explores the power of images in relation to 
memory, history and ancestry. This visual story traces history back to my Indigenous 
ancestral roots in rural Manitoba. A child of the ‘Sixties Scoop’, I was taken from my 
Métis/Anishinaabe mother at birth and adopted by a Canadian-Ukrainian family. It 
was only as an adult that I discovered my Indigenous roots and have spent the last 
nineteen years on a personal reclamation journey into my Indigeneity. 

The images in ‘unforgotten – my journey home’ are composed of large format 
analogue black and white multiple exposure photographs presented in a post-
conceptual narrative combining memory, history and place. I have combined 
multiple exposures creating silver gelatin negative prints to contrast with the norm 
of positive photographic images. Each image is comprised of two to three negatives 
from the landscape of my grandparents’ homestead combined with other areas of 
ancestral significance.  I rely on the Indigenous tradition of storytelling to connect 
with my ancestry creating a visual narrative that expresses the liminal space of 
bridging two cultures and of finding my way back home. 
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book pr int ing Sustainability has always been at the forefront of my professional photography career. 
Looking for ways to sustainably create, produce and disseminate is important to me 
both personally and professionally, therefore, partnering with companies who have 
this as their goal is essential. 

For the printing of this book, I have partnered with Hemlock Printers to participate in 
their ZERO Carbon Neutral Printing Program as my commitment to responsible 
printing practices and reducing my environmental footprint. From their FSC 
Certification to Zero Carbon Neutral program, Hemlock Printers provides the most 
sustainable printing program in Canada. 

Additionally, the paper used in this book is 100% carbon neutral post-consumer waste 
(PCW) recycled paper. Contributions from participation in the Zero Carbon Neutral 
program go towards integral forest conservation projects such as the Great Bear 
Rainforest Carbon Project in coastal British Columbia. Using PCW paper saves 
resources from trees, water, energy and diverts solid waste from the landfill and 
reduces greenhouse emissions from entering the atmosphere.

The Environmental Benefits Statements below is based on the savings incurred by 
using a 100% PCW fibre paper in the printing of this book versus what would have 
been used with a traditional fiber paper. 

3 946 1.3 160 21,504

By using paper made with 100% post-consumer recycled 
content, the following resources have been saved.
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